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Patrick McGilligan : Backstory 1: Interviewswith Screenwriters of Hollywood's Golden Age (No. 1) before
purchasing it in order to gage whether or not it would be worth my time, and all praised Backstory 1. Interviews with
Screenwriters of Hollywood's Golden Age (No. 1):

0 of 0 people found the following review helpful. By far the best of awonderful seriesBy John E. PaffA true classic -
and total triumph. By far the best of awonderful series. Enlightening, instructive (if you're a screenwriter) and


http://f3db.com/pub/links.php?id=0520056892

extremely entertaining. Substance aside, the used copy i received was in fantastic condition and absolutely exceeded
expectations, so major props to the 3rd party reseller from whom it was bought ! Totally recommended. If you can find
acopy, BUY IT!0 of O people found the following review helpful. full of great stories and insight into the craft and art
of ...By kobe8Thisis an invaluable book for screenwriters and film buffs. It isalook at the men and womenwho
shaped Hollywood movies, full of great stories and insight into the craft and art of screenwriting.It is an absolutely
relevant guide for any aspiring screenwriter.5 of 5 people found the following review helpful. A must-have resourceBy
PonyExpressl own alibrary of approximately 1,000 titles relating to film-as well as having worked for several yearsin
afilm-specific bookshop. That said-this particular volume, a collection of interviews with some of the most important
names in the history of screenwriting, isone I'd rank among the top ten must-have titles for anyone seriously interested
in movies. It's that good.First off, in my opinion there's no better source for history than first-person statements of
professionals, and that's what these interviews are all about. It's great when atalented author produces an interesting
biography or history of the Hollywood studios "golden age"-but how much better to read the raw, (virtualy,
presumably) uncensored memories! From this book, with its several dozen subjects, you'll get ataste of just about
everything to do with filmmaking: the dealings with the front office, studio politics, actors, directors, censorship, the
blacklist(BOTH sides of that terrible period-from SEVERAL perspectives-fascinating and unusual), life in general
during the depression and oh, yes--the peculiar job of screenwriting.l can't think how often I've pulled this one down
off the shelf to refresh my memory, and also-it's tremendously entertaining reading--some of it is laugh-out-loud
hilarious. These were talented men and women, folks-witty, often brilliant, with a unique perspective on the art of
film. Patrick McGilligan does a masterful job of editing; reading his cogent and sensitive introductions to each
interview is agreat added bonus. My hat's off to him asto all too few other writers on this subject(Kevin Brownlow
among them). Really, if you're the least bit interested in the history of Hollywood OR in screenwriting, you've got to
have this.

Theillustrious line-up in this volume includes Hitchcock collaborator Charles Bennett, the sophisticated husband-and-
wife team of Frances Goodrich and Albert Hackett, the Astaire-Rogers writer Allan Scott, and many more.

.com Until Backstory burst on the scene in 1986, not much had been written about the early days of Hollywood
screenwriting. But as Patrick McGilligan statesin his fine introduction, those days were quite different from the ones
that followed. The whole craft of the screenplay didn't develop until the end of the silent era, and after it had
developed, writers tended to be isolated from one another. Screenwriting was seen as hack work, something a
legitimate playwright, novelist, or even ajournalist did to raise money. Backstory 1 features interviews with 15 of the
finest Hollywood scenarists from the 1920s and '30s, including Charles Burnett, James M. Cain, Lenore Coffee, Philip
Dunne, Julius J. Epstein, Albert Hackett, Norman Krasna, Richard Maibaum, Casey Robinson, and Donald Ogden
Stewart. These writers may not be familiar, but their movies surely are. This anthology of interviewsisinvaluable for
itsinsights into a budding craft and into artists whose work has been obscured by critics and audiences who preferred
to propel actors, directors, and producersinto stardom.From Publishers WeeklyHollywood reminiscences are
apparently as limitless asthey are irresistible to film buffs. Backstoryan old screenwriting term for the story that has
taken place before the action of a movie beginsgives veteran screenwriters their turn in this collection of 14
interviews.It has the usual quota of who-said-what-to-whom anecdotes, but with less than their usual amusement
value. Among the interviews, some of which have been previously published, only three were conducted by
McGilligan, a contributing editor to American Film. Long the victims of notorious mistreatment by the studios and
now well advanced in years (severa have died since these interviews took place), the writers here can be forgiven the
impulse to have the last word and settle accounts, but the frequent squabbling over screen credits and insistence on
their own importance gives this collection an aggrieved, sometimes crabby, tone. There are plesant memories and
bright patches (Julius Epstein, Donald Ogden Stewart), valuable comments on the art of screenwriting and
occasionally some interesting gossip (director Frank Capra had a painting of Mussolini on his bedroom wall; WW 1|
Secret Service/FBI meetings were held in Cecil B. DeMille's office), but overall the interviews confirm the cliche that
old Hollywood was a bad place for writers, leaving them well-paid but frustrated, cynical, or wistfully disappointed.
Photos. First serial to American Film. (DecemberCopyright 1986 Reed Business Information, Inc.From Library
Journal Largely anecdotal, these 14 interviews by various hands treat such well-known writers as Charles Bennett,
W.R. Burnett, James M. Cain, and John Lee Mahin. Most of the interviews, however, lack the depth and focus needed
to reveal in asustained way these scriptwriters' lives and work during the height of the studio era. Only the interviews
with Norman Krasna and Richard Maibaum employ the kind of follow-up questions that provide a density of reference
and detail which show the impact these individuals had. Although pleasant reading, most of thisisfairly lightweight.
Marshall Deutelbaum, English Dept., Purdue Univ., W. Lafayette, Ind.Copyright 1986 Reed Business Information,
Inc.



