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Hamid Naficy : An Accented Cinema : Exilic and Diasporic Filmmaking before purchasing it in order to gage
whether or not it would be worth my time, and all praised An Accented Cinema : Exilic and Diasporic Filmmaking:

1 of 1 people found the following review helpful. Interesting Academic readBy kathyThis book is very interesting and
provides insight into accented films. It is, however, academic based and not light reading. It isvital that one watches
the movies he discusses to fully understand what Naficy is describing throughout the book.7 of 8 people found the
following review helpful. Insightful look into developing film genreBy A CustomerThis books offers an interesting
look into the world of Accented Cinema. It skillfully defines the genre and gives wonderful examples of its


http://f3db.com/pub/links.php?id=0691043914

characteristics viaawide variety of exilic and diasporic films from all over the world. Some knowledge of the film
industry isvirtually a necessity to comprehend this in-depth masterpiece; moreover, readers will gain the most from
this book if they have viewed a substantial amount of what would be considered "art-house" and foreign films. Thisis
very thick reading designed for academic and theoretical purposes, not for arelaxing pleasure read, but having said
that, the material is quite interesting and it is difficult to find other books on non-mainstream cinema that explore such
awide variety of films.

In An Accented Cinema, Hamid Naficy offers an engaging overview of an important trend--the filmmaking of
postcolonial, Third World, and other displaced individuals living in the West. How their personal experiences of exile
or diasporatransate into cinemais akey focus of Naficy's work. Although the experience of expatriation varies
greatly from one person to the next, the films themselves exhibit stylistic similarities, from their open- and closed-
form aesthetics to their nostalgic and memory-driven multilingual narratives, and from their emphasis on political
agency to their concern with identity and transgression of identity. The author explores such features while
considering the specific histories of individuals and groups that engender divergent experiences, institutions, and
modes of cultural production and consumption. Treating creativity as a social practice, he demonstrates that the films
arein dialogue not only with the home and host societies but aso with audiences, many of whom are also situated
astride cultures and whose desires and fears the filmmakers wish to express. Comparing these films to Hollywood
films, Naficy callsthem "accented.” Their accent results from the displacement of the filmmakers, their alternative
production modes, and their style. Accented cinemais an emerging genre, one that requires new sets of viewing skills
on the part of audiences. Its significance continues to grow in terms of output, stylistic variety, cultural diversity, and
social impact. This book offers the first comprehensive and global coverage of this genre while presenting a
framework in which to understand its intricacies.

"[Naficy] does awonderful job of describing and bringing to life works as yet unseen and, equally admirable, prompts
adesire to return to more familiar cinematic texts. [Hig] proseis engaging, and often eloquent.”--Joel Gordon, Arab
Studies JournalFrom the Inside Flap"An Accented Cinemais in numerous respects a monumental work. It isan
attempt to rewrite the history of contemporary cinema by reinventing the categories we use to think about production,
consumption, and spectatorship. The energy behind this effort and the continual use of excellent examples to back up
the argument make the book a unique and original work of scholarship. It islikely to produce a great deal of debate
and interest among film scholars and cultural analysts."--Ron Burnett, President and Professor, Emily Carr Institute of
Art and Design "Hamid Naficy's Accented Cinema offers a groundbreaking overview of theoretical and aesthetic
debates concerning postcolonial, exilic, and diasporic forms of cinema. His analysis moves el egantly between high
theory and sensitive 'close-up' readings of emblematic tropes in the work of key filmmakersin thisfield such as
Kusturica, Guney, and Egoyan. The book isamajor contribution to the study of transnational cultures and the
cinematic production of cultural identities."--David Morley, Goldsmiths College, University of London "Hamid
Naficy's magisterial account of an accented cinema proposes atimely reassessment of the ethics and aesthetics of the
occidental center. In the details of language, perspective, and technique, the many significant films considered by
Naficy invite usto are-vision of our very understanding of cinemain the modern world."--lain Chambers, Istituto
Universitario Orientale "Drawing on highly literary and mediatheory, Naficy places accented filmsin an evolving,
multilayered dialogue with home and host countries.”--Robert Avila, San FranciscoFrom the Back Cover"An
Accented Cinemaisin numerous respects a monumental work. It is an attempt to rewrite the history of contemporary
cinema by reinventing the categories we use to think about production, consumption, and spectatorship. The energy
behind this effort and the continual use of excellent examples to back up the argument make the book a unique and
original work of scholarship. It islikely to produce a great deal of debate and interest among film scholars and cultural
analysts."--Ron Burnett, President and Professor, Emily Carr Institute of Art and Design"Hamid Naficy's Accented
Cinema offers a groundbreaking overview of theoretical and aesthetic debates concerning postcolonial, exilic, and
diasporic forms of cinema. His analysis moves elegantly between high theory and sensitive 'close-up' readings of
emblematic tropes in the work of key filmmakersin thisfield such as Kusturica, Guney, and Egoyan. The book isa
major contribution to the study of transnational cultures and the cinematic production of cultural identities."--David
Morley, Goldsmiths College, University of London"Hamid Naficy's magisterial account of an accented cinema
proposes atimely reassessment of the ethics and aesthetics of the occidental center. In the details of language,
perspective, and technique, the many significant films considered by Naficy invite usto are-vision of our very
understanding of cinemain the modern world."--lain Chambers, Istituto Universitario Orientale€"Drawing on highly
literary and mediatheory, Naficy places accented filmsin an evolving, multilayered dialogue with home and host
countries."--Robert Avila, San Francisco



