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From Brand: Indiana University Press: A Reader In Animation Studies before purchasing it in order to gage
whether or not it would be worth my time, and all praised A Reader In Animation Studies:

2 of 3 people found the following review helpful. Fascinating bookBy Ms SmithieThisis a great book for anyone
interested in the history of world animation. | reread this book many times as | study animation and the history of
animation. It is one of the best books on the subject. Itsformat is a selection of diverse essays on the history of world
animation. It isacademic in tone but not dry...it isincredibly interesting. If you enjoy the theory and history of world
animation then this book is a necessary purchase.1 of 12 people found the following review helpful. Possibly the most
useless book |'ve ever purchasedBy William H. VallelyNever in my life have | ever seen such an utter waste of paper.
There was not asingle ideain the entire piece - article after article read like high school term papers written the night
before, with a sharp eye on the word count.For instance, the author went on endlessly about how the studio didn't
understand the vision of "Ren and Stimpy". | needed a scholarly article to tell me this?l left the book behind at a
"Wingnuts' eatery. The waitress came running back to return the book. | realized that | had shirked my duty in


http://f3db.com/pub/links.php?id=1864620005

throwing the publication in the ashcan myself.

Cartoonsboth from the classic Hollywood era and from more contemporary feature films and television seriesoffer a
rich field for detailed investigation and analysis. Contributors draw on theories and methodol ogy from film, television,
and media studies, art history and criticism, and feminism and gender studies.

About the AuthorJane Pilling, freelance film programmer, journalist, and trandlator, also writes and teaches on film
and animation, currently at the Royal College of Art in London. She recently made a six-part television series on
European animation for UK television.



