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Charles Oliver : A Moving Picture Feast: The Filmgoer's Hemingway before purchasing it in order to gage
whether or not it would be worth my time, and all praised A Moving Picture Feast: The Filmgoer's Hemingway:

The essaysin A Moving Picture Feast discuss every Hollywood film made from a Hemingway work and represent the
most diverse response yet to the Hemingway-Hollywood relationship. The contributors examine the popular public
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image Hollywood created of Hemingway the man and offer a provocative ook at the esthetic relationship between
fiction and cinema. They criticize the films themselves as art, in many cases with scene-by-scene analysis, and explore
the process by which films are adapted from novels and short stories. Their research includes inside decisions made by
producers and directors that affected the final versions of specific films. With its valuable bibliography, listing nearly
400 articles, reviews, and screenplay typescripts, A Moving Picture Feast will be an important resource for film buffs
aswell as any student or scholar of Hemingway. Oliver's collection of 15 articles about film versions of Ernest
Heminway's works conducts an interesting and worthwhile conversation about the possible rel ationships between art
in one media and the work it inspires in another. ChoiceThis collection of 15 chapters by Hemingway film scholars
discusses every Hollywood film made from a Hemingway work and represents the most diverse response yet to the
Hemingway-Hollywood relationship. The contributors go beyond discussing the failure of the film medium to be
worthy of Hemingway to criticize the films themselves as art and in one case with scene-by-scene analysis. They
explore the process by which films are adapted from novels and short stories. Their research includes inside decisions
made by producers and directors that affected the final versions of specific films. Their analysisis of diverse subjects--
from the dichotomy of Hemingway as private person and celebrity, to the prevailing film morality of revising original
stories to fit Hollywood standards. This important addition to the small body of literature on Hemingway films will
shed light on a neglected area of Hemingway studies. With its valuable bibliography listing nearly 400 titles--articles,
reviews, and screenplay typescripts--A Moving Picture Feast will be an important resource for film buffs aswell asfor
any student or scholar of Hemingway.The book is divided into three sections. The chaptersin the first section explore
the similarities and vast differences between Hemingway's style and general cinematic techniques. The contributors
examine the popular public image Hollywood created of Hemingway and offer a provocative look at the esthetic
relationship between fiction and cinema. The chapters in the second section examine the films made from Hemingway
novels. One chapter compares three different versions of To Have and Have Not; another discusses Hemingway's
extensive collaboration on the documentary film The Spanish Earth. The third section examines the films made from
the short stories. This section includes a compelling discussion of film noir and how this technique applies to the film
versions of The Killers. Another chapter offers a fascinating comparison of the esthetics of the short stories of In Our
Time and the classic D. W. Griffith film The Birth of a Nation.

"Oliver's collection of 15 articles about film versions of Ernest Hemingway's works conducts an interesting and
worthwhile conversation about the possible relationships between art in one media and the work it inspiresin another.
George Bluestone's Filming Novels. The Hemingway Case' deals with the framework of such relationships, while
other essays--most of which avoid the test of fidelity'--assess specific differences between original Hemingway
sources and the films based on them. In their essay on film versions of To Have and Have Not, Thomas Hemmeter and
Kevin W. Sweeney maintain that movies enter into dialogue' with the fiction upon which they are based. For readers
more interested in Hemingway than in film, Eugene Kanjo contributes an interesting essay on Hemingway's Cinematic
Style." In his Hollywood Publicity and Hemingway's Popular Reputation, ' Frank M. Laurence argues convincingly
that Hemingway's public persona was shaped by Hollywood'simage of him. . . . Both undergraduate and graduate
readership."-Choice'A Moving Picture Feast: The Filmgoer's Hemingway is a collection of 15 articles about the use of
Hemingway's novels and films. In the process the 15 academic authors discuss every Hollywood film made from a
Hemingway work. . . . A valuable bibliography lists nearly 400 articles, reviews and screenplays. . . ."-
CAST/Communication Booknotes'Films based on Ernest Hemingway's books are penetratingly analyzed in A Moving
Picture Feast, edited by Charles M. Oliver. His generally unkind critique explores the adaptation process, faulting
writers, producers and directors for the liberties they take with Hemingway's work in tailoring it to fit Hollywood's
standards of morality."-American Cinematographer?A Moving Picture Feast: The Filmgoer's Hemingway isa
collection of 15 articles about the use of Hemingway's novels and films. In the process the 15 academic authors
discuss every Hollywood film made from a Hemingway work. . . . A valuable bibliography lists nearly 400 articles,
reviews and screenplays. . . .?-CAST/Communication Booknotes?Films based on Ernest Hemingway's books are
penetratingly analyzed in A Moving Picture Feast, edited by Charles M. Oliver. His generally unkind critique explores
the adaptation process, faulting writers, producers and directors for the liberties they take with Hemingway's work in
tailoring it to fit Hollywood's standards of morality.?-American Cinematographer?Oliver's collection of 15 articles
about film versions of Ernest Hemingway's works conducts an interesting and worthwhile conversation about the
possible relationships between art in one media and the work it inspires in another. George Bluestone's Filming
Novels: The Hemingway Case' deals with the framework of such relationships, while other essays--most of which
avoid the test of fidelity'--assess specific differences between original Hemingway sources and the films based on
them. In their essay on film versions of To Have and Have Not, Thomas Hemmeter and Kevin W. Sweeney maintain
that movies enter into dialogue' with the fiction upon which they are based. For readers more interested in Hemingway
than in film, Eugene Kanjo contributes an interesting essay on Hemingway's Cinematic Style." In his Hollywood
Publicity and Hemingway's Popular Reputation, ' Frank M. Laurence argues convincingly that Hemingway's public
persona was shaped by Hollywood'simage of him. . . . Both undergraduate and graduate readership.?-ChoiceAbout the
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