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2 of 2 people found the following review helpful. Dont you just love those books that you buy for asingle niche ...By
PRIME MEMBER Doug HunterDont you just love those books that you buy for a single niche purpose, but instead
literally take over your life for atime? Thisis one of those books. | am a stage actor in Charleston, looking for work
and practicing the techniques | already know, when | stumble upon this. Now, hands down, the best book for acting
you could ever look for would be Stella Adler: The Art of Acting, but | choose to read books with heathen techniques
in them just to see what a good teacher sees as a good actor. Anyways, | picked up this book to better my work ethic
and see things alittle more clearly as an actor. Lo and behold, | found myself with many sleepless nights WRITING. |
hadnt written anything for leisure since | moved to Charleston, but now, my God, | wake up and wonder what can |
do? | read poetry for thefirst time in my life and try, time and time again to do better work than the work | did before.
I recommend this book to any and everyone. Its abook that working a creative office should own.0 of O people found
the following review helpful. HelpfulBy Dawn soleril was introduced to the technique many years ago and have
currently become reacquainted with it. Excellent resource for al actors.0 of 0 people found the following review
helpful. Every Actor Should Read This BookBy Lucy M. WilliamsUta Hagen a master acting teacher. Every actor
should read this book.

Theoretically, the actor ought to be more sound in mind and body than other people, since he learns to understand the
psychological problems of human beings when putting his own passions, his loves, fears, and rages to work in the
service of the characters he plays. He will learn to face himself, to hide nothing from himself -- and to do so takes an
insatiable curiosity about the human condition. from the Prologue Uta Hagen, one of the world's most renowned stage
actresses, has also taught acting for more than forty years at the HB Studio in New Y ork. Her first book, Respect for
Acting, published in 1973, is still in print and has sold more than 150,000 copies. In her new book, A Challenge for
the Actor, she greatly expands her thinking about acting in awork that brings the full flowering of her artistry, both as
an actor and as a teacher. She raises the issue of the actor's goals and examines the specifics of the actor's techniques.
She goes on to consider the actor's relationship to the physical and psychological senses. Thereis a brilliantly
conceived section on the animation of the body and mind, of listening and talking, and the concept of expectation. But
perhaps the most useful sectionsin this book are the exercises that Uta Hagen has created and elaborated to help the
actor learn his craft. The exercises deal with developing the actor's physical destination in arole; making changesin
the self serviceable in the creation of a character; recreating physical sensations; bringing the outdoors on stage;
finding occupation while waiting; talking to oneself and the audience; and employing historical imagination. The
scope and range of Uta Hagen hereis extraordinary. Her years of acting and teaching have made her as finely seasoned
an artist as the theatre has produced.

From Library Journa This volume completes Hagen's earlier classic, Respect for Acting (Macmillan, 1973). The
beliefs, professionalism, and standards of training and performance that make Respect required reading for all actors
are explored in this acting textbook that represents a lifetime of performance and teaching. Unlike the more academic
texts, Hagen's study reflects exercises, insights, and techniques that have been taught and practiced in acting studios
and on stages for many years. Readers should not be put off by Hagen's dightly archaic diction and habit of italicizing
or boldfacing for emphasis. The heart of this book burns with commitment to an artistic ideal that, if it were a model
for every actor, would improve American theater at all levels. Bravo. Recommended.- Thomas E. Luddy, Salem State
Coll., Mass.Copyright 1991 Reed Business Information, Inc. Publishers Weekly This fascinating and detailed book
about acting is Miss Hagen's credo, the accumulated wisdom of her years spent in intimate communion with her art. It
isat once the voicing of her exacting standards for herself and those she teaches, and an explanation of the means to
the end. For those unable to avail themselves of her personal tutelage, her book is the best substitute.Brooks Atkinson
Uta Hagen's Respect for Acting isnot only pitched on a high artistic level but also full of homely, practical
information by a superb craftswoman. An illuminating discussion of the standards and techniques of enlightened stage
acting.Library Journal Hagen adds to the large corpus of titles on acting with vivid dicta drawn from experience, skill,
and a sense of personal and professional worth, Her principal asset in thistreatment is her truly significant
imagination. Her "object exercises" display awealth of detail with which to stimulate the student preparing a scene for
presentation.Harold Clurman Respect for Acting isasimple, lucid, and sympathetic statement of actors problemsin
the theatre and basic tenets for their training wrought from the personal experience of afine actress and teacher of
acting.Fritz Weaver Uta Hagen is our greatest living actor; sheis, moreover, interested and mystified by the presence
of talent and its workings; her third gift is a passion to communicate the mysteries of the craft to which she has given
her life. There are almost no American actors uninfluenced by her.About the AuthorUta Hagen was born in Germany,
then she moved to the United States, where her father was head of the Art History Department at the University of
Wisconsin in Madison. Her first role was as Opheliain Eva Le Gallienne's production of Hamlet. She then played the
role of Ninain the Lunts production of The Sea Gull. She has also appeared in Key Largo, A Streetcar Named Desire,
The Country Girl, Saint Joan, and Who's Afraid of Virginia Woolf? She has recently appeared on "American
Playhouse" for PBS, and among her recent filmsis Reversal of Fortune. She was married for more than forty years to



Herbert Berghof, the internationally known director, actor, and teacher. Uta Hagen livesin New Y ork City.



